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d’Aulnoy, and proceeding to the Grimms’ proWRQDWLRQDODQGSKLORORJLFDOSURMHFW,WKHQGLVFXVV
(QJOLVKDXWKRUVVXFKDV-RKQ5XVNLQ*.&KHVWHUWRQDQG-557RONLHQZKRGHIHQGHGIDLU\
tales and fantasy more broadly.  Andrew Lang’s “Coloured Fairy Books,” which assume a child
RQO\UHDGHUVKLSDUHDFHQWUDOIRFXVODUJHO\EHFDXVHLVVXHVRIJHQGHUVH[XDOLW\UDFHDQGDQ
LPSHULDOLVWLGHRORJ\DUHHPEHGGHGLQKLVSURMHFW7KLVVHFWLRQDOVRDQDO\]HVKRZFRQFHSWVRI
















Part III narrows in on Cinderella’s visual transformation, from the early versions by 
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)LJV Richard Doyle, “She runs away, and this is his conditionŚ A Little Play in Three 










































































2WKHU)DLU\7DOHV(LondonŚ G. P. Putnam’s Sons, 1893), 33 & 59.
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)LJV Maria Louise Kirk, “She Learnt Nearly all of that Evening,” “They cam and 
alighted in a row upon the Coil, and Turned into Diamonds Directly,” and “In 
























































)LJ H.J. Ford, “Iwanich seizes the Magician b\KLVEHDUGDQGGDVKHVKLPWRWKH















)LJ H.J. Ford, “How the boys were half turned into bears,” illustration in Andrew 















)LJ H.J. Ford, “King Loc Carries Abeille away from her Mother,” illustration in 


















)LJ H.J. Ford, “The African Magician gets the Lamp from the slave,” illustration in 




)LJ H.J. Ford, “Aladdin's mother brings the sODYHVZLWKWKHIRUW\EDVLQVRIJROG



















)LJ H.J. Ford, “The Death of the African Magician,” illustration in Andrew Lang, 

































Baby’s Opera: A Book of Old Rhymes, with New Dresses/RQGRQDQG1HZ























































)LJ George Cruikshank, “RLJKWVRI:RPHQRUWKH(IIHFWVRI)HPDOH


















)LJ George Cruikshank, “Fearful Quarrels, and BUXWDO9LROHQFHDUHWKH1DWXUDO




)LJ George Cruikshank, “The Giant Ogre discovers Hop’ o my Thumb…” 
LOOXVWUDWLRQLQ*HRUJH&UXLNVKDQN7KH&UXLNVKDQN)DLU\%RRN)RXU)DPRXV
6WRULHV(New YorkŚ G.P. Putnam’s Sons, 1911) 133.
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)LJ Anonymous, “The French Game of LeapFrog over the British Lion,” Jan. 31,











Anonymous, “Pets of Manchester School,” Apr. 18, 1854, and “The Game of 









)LJ Richard Doyle?, “Cinderella, or Lord John Trying it on Again,” Feb. 20, 1851, 




)LJ John Tenniel, “New Crowns for old ones, Aladdin,” Mar. 20, 1876, cartoon in




)LJV Randolph Caldecott, “With one another they did fight, about the children’s life,” 
and “And he that was of mildest mood, Did slaye the other there,” illustrations in 
%DEHVLQWKH:RRG/RQGRQ)UHGHULFN:DUQH	
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Richard Doyle, “Burning with Love will knock you Down,” and “Fancy their 















VLGHE\side, Gruffanuff stands in the background. Richard Doyle, “How the 












)LJ John Tenniel, “The Monster SlainŚ And hast though slain the WaggaZRHN"





















)LJ Walter Crane, “Labour’s May DayŚ Dedicated to the Workers of the World,” 




































)LJ Freedom. Walter Crane, “Labour’s May DayŚ Dedicated to the Workers of the 
















































































)LJ George Cruikshank, “The prince picking up Cinderella’s glass slipper,” 
illustration in “Cinderella,” 7KH&UXLNVKDQN)DLU\%RRN)RXU)DPRXV6WRULHV







)LJ Antoine Clouzier, “Cendrillion,” Headpiece illustration in Charles Perrault, 




)LJ Antoine Clouzier?, “Finette Cendron,” Headpiece illustration in Marie&DWKHULQH























)LJ Ball scene. Anonymous, illustration in “Cinderella,” $3UHWW\%RRNIRU&KLOGUHQ
10th ed., (LondonŚ John Newbery in St. Paul’s Church\DUG


)LJ Anonymous, “2I$EUDKDPRIIHULQJXSKLVVRQ” illustration in $3UHWW\%RRNIRU















)LJ George Cruikshank, “The pumpkin and the Rat and the mice and the lizards 
EHLQJFKDQJHGE\WKH)DLU\LQWRDFRDFKKRUVHVDQGVHUYDQWVWRWDNH&LQGHUHOOD
to the Ball at the Royal palace,” illustration in “Cinderella and the Glass 
Slipper,” 7KH&UXLNVKDQN)DLU\%RRN)RXU)DPRXV6WRULHV1HZ<RUN*3
Putnam’s Sons, 1911), 173.


)LJ George Cruikshank, “The fairy changing Cinderella’s kitchen dress into a 
beautiful ball dress,” illustration in “Cinderella and the Glass Slipper,” 7KH






























































































































Jan Susina, “‘Like the Fragments of Coloured Glass in a Kaleidoscope’Ś Andrew Lang Mixes Up Richard 
Doyle’s ‘In Fairyland,’” 0DUYHOV	7DOHVQR-DQXDU\
(GPXQG(YDQV5HPLQLVFHQFHVRI(GPXQG(YDQVHG5XDUL0F/HDQ2[IRUG&ODUHQGRQ3

“Waterlilies and Water Fairies” in William Allingham, and Richard Doyle, illus., ,Q)DLU\ODQG$6HULHVRI
3LFWXUHVIURPWKH(OI:RUOG/RQGRQ/RQJPDQV*UHHQ5HDGHU	'\HUSODWH[L
Doyle, “A Little Play, in three acts” in ibid., plate viii.
 ʹ
DQG\HWDQRWKHUVWHDOVWKHKDWDZD\IURPDPLVFKLHYRXVPDQFKLOGHOIZKRKDVWDNHQRYHUD
robin’s nest (fig. 2). Through the clouds, the fairy queen appears, using a flower as her carriage. 
7KLVVFHQHLVIURP“The Fairy Queen Takes a Drive,” which is the UDFLHVWRIWKHSODWHVILJ
The queen watches over her driver, a naked boy fairy who phallically rides upon the flower’s 
stem while giant butterflies propel them through the air. The fairies’ sexual expressLYLW\
SOD\IXOQHVVDQGWKHLQWHUVSHFLHVFRPPXQLFDWLRQEHWZHHQIDLULHVDQGDQLPDOVLVTXDVLXWRSLDQLQ
WKDWWKH\DUHIUHHIURPHYHU\GD\UHVSRQVLELOLWLHV$QG\HWLQPDQ\LQVWDQFHVSOD\IXOQHVVERUGHUV
on crueltyś fairies and elves yank and pull on birds’ wings and steal robins’ eggs.
3XEOLVKHGLQWKHVWKLVSLFWXUHERRNUHSUHVHQWVWKHPHHWLQJSRLQWRIWKHIDLU\WDOHDV
DGXOWIDUHDQGLWVUHOHJDWLRQWRWKHPLGGOHclass children’s bedroom. Eventually, the illustrations 
IRXQGLQ,Q)DLU\ODQGwould be tampered with and relegated to the children’s bookshelves. After 
Doyle’s death, Andrew Lang copied, pasted, and reDUUDQJHGKLVLPDJHVDQGLQVRGRLQJKHFXW
out the elements associated with feminine sexual agency. The most erotic of the plates, “The 
Fairy Queen Takes a Drive,” was not included in Lang’s readaptation of Doyle’s pictorial 
QDUUDWLYHIRU7KH3ULQFHVV1RERG\)RUWKLVUHDUUDQJHPHQW/DQJZURWHDVWRU\DERXWD
GLVHPSRZHUHGSULQFHVVDQGWKHKHURLFPDOHSULQFHZKRVDYHVWKHGD\DQGJDLQVKLVIHPDOH
EULGH—SUREDEO\WRVHUYHDVKLVSUL]HGSRVVHVVLRQThis narrative formula is typical of Lang’s 
ZRUNDVDQHGLtor of children’s books—namely the “Coloured Fairy Books” (1889ZKLFK
ZLOOEHDGGUHVVHGODWHULQWKHWKHVLV5HVL]HGDQGDGDSWHGIRUPDVVGLVVHPLQDWLRQLQWKH





LPDJH6XVLQDVXJJHVWVWKDW/DQJPD\KDYHfelt the plate to be too artificial. Susina, “Like the Fragments of 




children’s book market, 7KH3ULQFHVV1RERG\became a commercially viable children’s book,
ZKLFKDQWLFLSDWHGLang’s VHULHVRIFRORXUHGERRNV
Rather than downplay the importance of such picture books in relation to children’s 
literature, I want to emphasize their significance within Victorian England’s overarching culture. 
$VVXFKWKLVGRFWRUDOWKHVLVexamines the fairy tale’s visual evolution as part of a history of 
SXEOLVKLQJ0\WLPHOLQHOHDGVIURPHDUO\SXEOLVKLQJLQLWLDWLYHVLQ)UDQFH*HUPDQ\DQG(QJODQG
WRWKH“Golden Age of Children’s Literature,”ZKLFKIORXULVKHGLQ9LFWRULDQ(QJODQGXSWR:RUOG
:DU,DQGLWH[WHQGVWRWKHHDUO\'LVQH\ILFDWLRQRIIDPLOLDUIDLU\VWRULHV:KLOHDGGUHVVLQJWKH
'LVQH\YHUVLRQVRIIDLU\ODQGDGYHQWXUHVWKHWKHVLVDVNVTXHVWLRQVDERXWFRQWHPSRUDU\DQG
KLVWRULFDOPRGHVRIYLHZLQJ$WZHQWLHWKFHQWXU\DWWLWXde is described by children’s literature 
VFKRODU1DRPL:RRGVZKRVHIRUPHUHOHPHQWDU\VFKRROVWXGHQWVSUHIHUUHGWKH“original” Disney 
version of Cinderella to Perrault’s and the Grimms’:KHQWKH'LVQH\SULQFHVVILOPVFRPHWR
UHSUHVHQWWKHTXLQWHVVHQWLDOYHUVLRQRIWUDGLWLRQDOIDLU\WDOHVWKLVVKXWVGRZQDQDSSUHFLDWLRQRI





“Golden Age of Children's Literature,” is a term used by scholars in children’s literature to refer to a distinct 
time period when children’s literature and illustrated children’s book flourished. Jan Susina, “Children’s LiteratureŚ 
Facts, Information, Pictures,” (QF\FORSHGLDRI&KLOGUHQDQG&KLOGKRRGLQ+LVWRU\DQG6RFLHW\
httpŚ//www.encyclopedia.com/topic/childrens_literature.aspxś “Golden Age of Children’s Illustrated Books,” 
Children’s Literature ReviewKWWSZZZHQF\FORSHGLDFRPFKLOGUHQDFDGHPLFDQGHGXFDWLRQDO
MRXUQDOVJROGHQDJHFKLOGUHQVLOOXVWUDWHGERRNV
Naomi Wood, “Domesticating Dreams in Walt Disney’s Cinderella,” 7KH/LRQDQGWKH8QLFRUQQR
–

















differences between these artists’ narrative scenes. In the case of :DOWHU&UDQHLWLVUDUHWKDW
scholars consider his collective pictorial output both within and outside of the field of children’s 
OLWHUDWXUH+HLVRQHRIWKUHHLOOXVWUDWRUVDVVRFLDWHGZLWKWKHHQWUHSUHQHXULDOSULQWHU(GPXQG
Evans’ triumvirate of toy booNDUWLVWV:DOWHU&UDQH5DQGROSK&DOGHFRWW.DWH*UHHQDZD\





Morna O’Neill exceptionally draws attention to Walter Crane both as a children’s book illustrator and as 





$OLVRQ/XULHDQGAnna Smol) have looked at Andrew Lang’s “Coloured Fairy Books,” and yet 






























GHIpHVDIWHU0DULH&DWKHULQHG’Aulnoy coined the term. These stories were both written and 
DGDSWHGE\PHPEHUVRIWKHDULVWRFUDF\ZKRZHUHDZDUHRI*UHFR5RPDQP\WKVDQGWKH,WDOLDQ
FROOHFWLRQVRI6WUDSDURODDQG%DVLOH,QWKHIDLU\FXOWXUHRIWKH9LFWRULDQVWKH)UHQFKFRQWHVGH
IpHVand Germanic ‘household tales’ were translated into English books, where they were given


















&DWKHULQHG’Aulnoy’s “Finette Cendron,” William Shakespeare’s A Midsummer’s Night’s 














Antti Aarne and Stith Tompson, “425Ś The Search for the Lost Husband,” Aarne7KRPSVRQ8WKHU
&ODVVLILFDWLRQRI)RON7DOHV0XOWLOLQJXDO)RON7DOH'DWDEDVHDFFHVVHG-DQXDU\
httpŚ//www.mftd.org/index.php?action=atu&act=select&atu=425ś Antti Aarne and Stith Tompson, “510Ś Cinderella 
and Cap O’ Rushes,” Aarne7KRPSVRQ8WKHU&ODVVLILFDWLRQRI)RON7DOHV0XOWLOLQJXDO)RON7DOH'DWDEDVH







FHQWXU\IDLU\WDOHVDUHRIWHQPDUNHWHGDQGFDWHJRUL]ed as children’s literature. InsteDGWKHIDLU\
WDOHEHFRPHVGHILQDEOHDVDGLVWLQFWLYHJHQUHZKHQWKHVWRU\XQIROGVDWWKHFURVVURDGVEHWZHHQ






&KLOGKRod Concepts and the Child’s Book
,QRUGHUWRH[SORUHWKHERQGEHWZHHQFKLOGKRRGDQGIDLU\ODQGDVLWHPHUJHVLQERRNFXOWXUHWKH
question of what is meant by a child’s book is important. Building on the critical work by 
VFKRODUVRIchildren’s OLWHUDWXUH/HUHU+XQWDQG1RGHOPDQ,WDNHDGLIIHUHQWSRVLWLRQWR
3KLOLSSH$ULqVZKRFRQWURYHUVLDOO\VWDWHGWKDWFKLOGKRRGGLGQRWH[LVWEHIRUHWKH
seventeenth century. The English translation of Ariès’ book &HQWXULHVRI&KLOGKRRGLV
LQIOXHQWLDOIRUVFKRODUO\DWWLWXGHVWRZDUGVFKLOGKRRGLWLQGLFDWHVDQLGHRORJLFDOFRQWH[WIRUWKH
tendency amongst children’s literature scholars in the decades following his book to focus on 





$ULqVDVVHUWHGWKDWCharles Perrault’s Christian moralism PDUNHGKRZWKHIDLU\WDOHZDVGHVWLQHG




Bettelheim concluded that the child’s subconscious behaves like fairy tale charactersŚ hHKDV
LQWHUSUHWHGWKHLPDJHRI&LQGHUHOODVOLSSLQJKHUIRRWLQWRWKHHPSW\VKRHDVWKH\RQLFDQGSKDOOLF
working of a child’s inner desires and has interpreted Little Red Riding Hood’s punishment as 
MXVWLILHGEHFDXVHRIKHUODFNRIPRGHVW\%HWWHOKHLPOLQNHGXQFRQWUROOHGHPRWLRQVZLWK
FKLOGKRRGDQGXQUXO\FKLOGUHQZLWKWKHGHVHUYHGSXQLVKPHQWVRIIDLU\WDOHFKDUDFWHUV+LVZRUN
of interpreting the character’s inherent guilt, inner wishes, sexual thoughts, and aggressive drives 
ZDVOLQNHGWRKLVSUDFWLFHDVa child psychologist. According to Maria Tatar’s critique, both the 
FKLOGFKDUDFWHUVDQGKLVFOLHQWFKLOGUHQEHFRPH“selfsufficient adults”, but onlyLIWKH\PDWXUH
into the ultimate role of caring for their “unflawed elders”UHJDUGOHVVRIZKHWKHUWKHLUSDUHQWV
DQGVWHSSDUHQWVZHUHQHJOHFWIXORUDEXVLYH7DWDUDQG-DFN=LSHVKDYHULJKWO\FULWLTXHG
Bettelheim’s ability “to know”DQGWRPDQLSXODWHthe child’s subconscious.

Heather Montgomery, “What Is a ChildŚ Childhood as a Modern IdeaŚ The Influence of Philippe Ariès,” in 
An Introduction to Childhood: Anthropological Perspectives on Children’s Lives0DOGHQ0$:LOH\%ODFNZHOO
–









It may seem odd that Ariès and Bettelheim assert the fairy tale’s predetermined rHOHYDQFH
IRUFKLOGUHQZKHQPXFKRISUHQLQHWHHQWKcentury children’s literature had little to do with fairy 
WDOHV+RZHYHUWhe concept of childhood is itself pivotal to what constitutes a child’s book. 
Based on the philologist Seth Lerer’s work on the educational significance of children’s books, I 
acknowledge that shifting notions of romanticized childhood have influenced children’s 
SXEOLVKLQJFXOWXUH,QChildren’s Literature/HUHUH[DPLQHVWKHUHODWLRQVKLSEHWZHHQWKH
KLVWRU\RIHGXFDWLRQDQGWKHERRNDUJXLQJWKDWE\ORRNLQJDWWKHUROHRIWKHERRNLQWKLVKLVWRU\




inform the production of children’s books once an official book market dedicaWHGWRFKLOGUHQZDV
XQGHUZD\
In “Defining Children’s Literature,” Peter Hunt states, “the concept of childhood is 







6HWK/HUHUChildren’s Literature: A Reader’s History, from Aesop to Harry Potter&KLFDJR7KH
8QLYHUVLW\RI&KLFDJR3UHVV
,ELG––




SDUDGLJPZKHUHE\WKH“XQNQRZLQJFKLOG”or “Romantic Child” LVQRORQJHUSUHVHQWHGOLNHD
PLQLDWXUHDGXOWERUQRIVLQWKHVHFRQGLVWKH“NQRZLQJFKLOG”DFRQWURYHUVLDOILJXUHWKDW
FKDOOHQJHVWKHROGHULQQRFHQWFRQFHSWWKURXJKWKHLQWURGXFWLRQRIVH[XDODZDUHQHVV
Roger Cox’s history of childhood concepts is useful because iWLOOXVWUDWHVKRZ5RPDQWLF




childhood as a concept emerges out of children’s publishing history, which was largely antiIDLU\
WDOHGXULQJLWVRQVHWLQWKHHLJKWHHQWKFHQWXU\:KHUHSRVVLEOH,EULQJXSWKHERRNVWKDWVHYHUDO
NH\KLVWRULFDOILJXUHVUHDGZKHQWKH\ZHUHFKLOGUHQ/DQJ&KHVWHUWRQ7RONLHQ5XVNLQEHFDXVH






























7ZR6KRHV(1765) introduced Lockean ideas about the child’s mind.$FFRUGLQJWR/HUHU
Locke’s concept of the child persists in children’s literaturHZLWKVWRULHVLQZKLFKSOD\WKLQJV

,ELG–
Ibid., 53ś Jamie Gianoutsos, “Locke and RousseauŚ Early Childhood Education,” 7KH3XOVHQR

Seth Lerer, “Playthings of the MindŚ John Locke and Children’s Literature,” in Children’s Literature: A 
Reader’s Histor\)URP$HVRSWR+DUU\3RWWHU&KLFDJR8QLYHUVLW\RI&KLFDJR3UHVV–*LDQRXWVRV
“Locke and RousseauŚ Early Childhood Education,” 3.
Locke’s treatise was designed in response to his friend Samuel Clarke who asked for advice on how to 
UDLVHKLVVRQ$OWKRXJKIRFXVHGRQWKHUDLVLQJRIER\VWREHFRPHJHQWOHPHQ/RFNHDGYLVHG0UV&ODUNHWKDWIRUWKH
most part his approach to education would be the same for both genders. John Locke, “Letter to Mrs. Clarke, 
February 1685,” in 7KH(GXFDWLRQDO:ULWLQJVRI-RKQ/RFNHHG-DPHV/$[WHOO&DPEULGJH&DPEULGJH8QLYHUVLW\
3UHVV
/HUHUWDONVDERXWKRZWKHERRNLQGXVWU\EHJDQWRLQWHJUDWHSK\VLFDOUHSUHVHQWDWLRQVRIWKHWDEXODUDVD
within its publications of books. Lerer, “Playthings of the MindŚ John Locke and Children’s Literature,” 114, 120.
,ELG–
 ͳ͵
FRPHDOLYHDQGZKHUHDQLPDOVWDONZDONDQGIHHODQGLQERRNVWKDWKHOSPRXld the reader’s 
FKDUDFWHULQWRVHOIPDVWHU\
-HDQ-DFTXHV5RXVVHDXWKHIRUHIDWKHURIWKH5RPDQWLF0RYHPHQWSURGXFHG
DQDOWHUQDWLve understanding of childhood, which has also influenced the production of children’s 




IRUHGXFDWLRQDOUHIRUP5RXVVHDXSURYLGHVWKHIROORZLQJmodel for development. The boy’s first 
WHDFKHULVQDWXUHKHUVHOIDQGWKHUHLVRQHERRNWKDWKHLVSHUPLWWHGWRUHDGEHIRUHWKHDJHRI
twelveŚ the French translation of Daniel Defoe’s 5RELQVRQ&UXVRH










Gianoutsos, “Locke and RousseauŚ Early Childhood Education,” 13–











LOOXVWUDWRUVGLVSXWHGhis view on the child’s sexuality$VZLOOEHVHHQLQ&KDSWHU5XVNLQZDV









&UXVRHand the Newbery printing press recycled John Locke’s views. Ruskin advocated for the 

The fictive dimensions of Rousseau’s story become complicated when we also consider a biographical 
IDFWKHGHSRVLWHGKLVILYHLOOHJLWLPDWHFKLOGUHQDWDKRVSLWDOIRUDEDQGRQHGFKLOGUHQ3HUKDSVEHFDXVHKHFRXOGQRW
JLYHWKHPKLVLGHDOYLVLRQRIFKLOGKRRG5RXVVHDXIHOWWKDWLWZDVIRUWKHLURZQJRRG5HJDUGOHVVRIZKHWKHU
Rousseau was hypocritical in his life’s actions, it is worth questioning whether his ideas of the child’s ideal 
XSEULQJLQJZHUHXQWHQDEOHWREHJLQZLWKDQGLQVWHDGEHVWVXLWHGIRUWKHUHDOPRIILFWLRQ6HH5DFKHO*)XFKV
$EDQGRQHG&KLOGUHQ)RXQGOLQJVDQG&KLOG:HOIDUHLQ1LQHWHHQWK&HQWXU\)UDQFH$OEDQ\1<6WDWH8QLYHUVLW\





SLFWXUHERRNDQGWKHIairy tale’s importance, and Victorian authors and illustrators of novellas 
SURSRVHGQHZZD\VRILPDJLQLQJWKHUHODWLRQVKLSEHWZHHQIDLU\ODQGDQGFKLOGKRRG%\WKHHQG
RIWKH9LFWRULDQHUDHWKQRORJLVWDQGHGLWRU$QGUHZ/DQJSURPRWHGWKHLPSHULDOLVWYLHZWKDWKLV
“&RORXUHG)DLU\%RRNV”were an essential training ground for the white child’s development. It 
LVSRVVLEOHWKDWWKHLGHDRIWKHFKLOGDVDQREOHVDYDJHHPHUJHVQRWIURPWKH5RPDQWLF0RYHPHQW
so much as from the intersection between Lang’s ethnologicDOFRQWH[WDQGKLVVRFDOOHGFKLOG








the goodness of the fairy tale hinges on the tale’VFLYLOL]LQJDQGVXEYHUVLYHSRWHQWLDO7KXVWKH\
FDQEHMXGJHGWREHKDUPIXOZKHQVXSUHPDFLVW(XURFHQWULFDQGSDWULDUFKDOYDOXHVKDYHDQ
LQGRFWULQDWLQJHIIHFW2WKHUZLVHWKHIDLU\WDOHFDQEHFHOHEUDWHGDVVXEYHUVLYHLIWKHSRVVLELOLW\RI








declaresŚ “even though the fairy tale may be the most important cultural and social event in most 
children’s lives, critics and scholars have failed to study its historical development as a genre.”
7KHUHIRUHVRcalled children’s fairy talesVKRXOGEHWDNHQVHULRXVO\$FFRUGLQJWR=LSHVWKHIDLU\
WDOHZLWKLWVGRPLQDQWERXUJHRLVQRUPVDIIHFWVVRFLHW\DVDZKROH%HFDXVHIDLU\WDOHVKDYH
EHFRPHLQFUHDVLQJO\GLUHFWHGWRZDUGVFKLOGUHQWKH\VHWVWDQGDUGVRIQRUPDWLYHEHKDYLRXUZKLFK




























ZRXOGDGG$QGUHZ/DQJWR'LVQH\H[HPSOLILHVWKHFLYLOL]ing mission. Accordingly, Disney’s 
DSSURSULDWLRQDQGVDQLWL]DWLRQRI3HUUDXOWWKH*ULPPVDQG$QGHUVHQHSLWRPLVHVWKHUHSUHVVLYH
VLGHRIWKHIDLU\WDOHWUDGLWLRQ+DQV&KULVWLDn Andersen solidified the canon’s patriarchal 
LGHRORJLHVIRUWKHERXUJHRLVKRXVHKROGLQWH[WIRUPEXW'LVQH\KRPRJHQL]HGWKHIDLU\WDOHERRN
LQFLQHPDWLFIRUPDQGKHPDGHKLV$PHULFDQL]HGFDSLWDOLVWYLVLRQRIKDSS\HYHUDIWHUILOPV




Zipes’ work is at its most developed with regards to the impact of the German fairy tale 
LQ$PHULFD+LVIUDPHZRUNIRUFXOWXUDOVXEYHUVLRQGHYHORSHGDORQJVLGHKLVFRQWH[WXDODQDO\VLV
of the Grimms’ stories and Disney’s movies. However, when he GLVFXVVHVWKH9LFWRULDQIDLU\
WDOHKHDVVXPHVWKDWSUXGHU\DQGSDWULDUFK\LQIRUP9LFWRULDQVRFLHW\DVDZKROHEXWKHQHJOHFWV
WRFULWLTXHKRZUDFHFXOWXUHDQGJHQGHUSOD\RXWLQ$QGUHZ/Dng’s books. Also, while he 

Zipes examines Bloch’s “The Fairy Tale Moves on its Own in Time” (1930) and Tolkien’s “On Fairy 
Stories” (1939). Jack Zipes, “Utopian Function of Fairy Tales and FantasyŚ ErnsW%ORFKWKH0DU[LVWDQG-55





recognizes that Disney’s moving pictures absorb their viewers, he is strangely inattentive to the 










SULYLOHJHGWKHIHPLQLVWFULWLF0DUFLD/LHEHUPDQZKLOHexcluding Alison Lurie’s essays.7KH
journalist and children’s boRNZULWHU$OLVRQ/XULHZURWHDERXWWKHVXEYHUVLYHSRVVLELOLWLHVRIDQ
DJHROGPDWULDUFKDOQDUUDWLYHWUDGLWLRQ6KHIHOWWKDWWKHIDLU\JRGPRWKHUFKDUDFWHUVDQG
DGYHQWXURXVJLUOVZRXOGDSSHDOWRWKHIHPLQLVWFDXVH,QFRQWUDVW/LHEHUPDQZURWHDERXWWKH
JHnre’s harmful indoctrinating impactDQGDVVRFLDWHGWKHJHQGHUHGQDUUDWLYHSDWWHUQVRISDVVLYH
KHURLQHVDQGDFWLYHKHURHVZLWKWKHDFFXOWXUDWLRQRI\RXQJJLUOV,ZLOOUHWXUQWRWKHVHWZRDXWKRUV
LQ&KDSWHUDQG/LHEHUPDQLQ&KDSWHUVDQG






KHOGVLPLODUYLHZVRQWKHDFFXOWXUDWLRQRIFKLOGUHQ-DFN=LSHVHGDon’t Bet on the Prince: Contemporary Feminist 
)DLU\7DOHVLQ1RUWK$PHULFDDQG(QJODQG1HZ<RUN0HWKXHQ–
 ͳͻ











The question of the fairy tale’s appropriateness for children presents a different set of 
LVVXHVIRU0DULD7DWDU+HUFORVHreading of the seven editions of Jacob and Wilhelm Grimms’ 
0lUFKHQDGGUHVVHVFRQWHPSRUDU\H[SHFWDWLRQVWKDWIDLU\WDOHVIRUFKLOGUHQVKRXOG
EHWDPHDQGIUHHRIYLROHQFHDQGVH[XDOLW\,Q7KH+DUG)DFWVDQG2IIZLWK7KHLU+HDGV
Tatar elaborates on the pivotal moments of violence found in the Grimms’ fairy tales, 
ZKLFKFKLOGUHQZRXOGKDYHUHDG,QIDFWWKH*ULPPVUHHGLWHGKXQGUHGVRIWKHLUFROOHFWHGVWRULHV
ZKHQIDFHGZLWKQLQHWHHQWKcentury criticism of the tales’ appropriateneVVDVOLWHUDWXUHDQGWKHLU
VXLWDELOLW\IRUDKRXVHKROGUHDGHUVKLS$WWLPHVWKH*ULPPVKHLJKWHQHGWKHH[SUHVVLRQRI
YLROHQWmoments to create a stronger contrast between the hero’s tribulations and the villain’s 
ILQDOSXQLVKPHQW7KH\DOVRHUDVHGPHQWLRQRIVH[XDOWDERRVOLNHLQFHVWDQGSUHPDULWDOVH[






Snow White, which feature the hero’s trials and the villain’s comeuppance, “children, who 
LQYDULDEO\FRXQWWKHPVHOYHVDPRQJWKHGRZQWURGGHQDQGXQGHUSULYLOHJHGLGHQWLI\DQG
































Despite the stories’ crossFXOWXUDOKLVWRULHVIDLU\WDOHVKDYHJHQHUDOO\EHHQVWXGLHGDV:HVWHUQ



















QRYHOV—DQG,ZRXOGDGGDUWZorks. Cristina Bacchilega reconfigures feminism’s Western 



























LPSRUWDQFHRIHGLWLRQVSHFLILFLW\ZLWKLQWKHGerman context of Grimms’ fairy tales, and yet she 
LQFOXGHVYDULRXVLOOXVWUDWLRQVIURP)UHQFK*HUPDQDQG(QJOLVKSXEOLFDWLRQVWKDWZHUH
SXEOLVKHGHLWKHULQ)UDQFHDQG(QJODQGRUGHFDGHVafter the Grimms’ original seven books.)RU
H[DPSOHDVVKHGLVFXsses violence in the Grimms’ version of “King of the Golden Mountain,” 




progressive homosexual undertones in Oscar Wilde’s fairy tales, it is Walter Crane’s print of the 
KDQGVRPHSULQFHWKDWWDNHVXSDQHQWLUHSDJH6HYHUDORWKHULOOXVWUDWLRQVIURPWKH9LFWRULDQ
HUD—such as Crane’s SLFWXUHRI%HDXW\VDYLQJWKH%HDVW—DSSHDUPRUHWKDQRQFHZLWKRXWPXFK
H[SODQDWLRQDVWRZK\WKHLPDJHLVVRHQWLFLQJWRORRNDW7KHERRNFRYHURI9LFWRULDQ)DLU\
7DOHV7KH5HYROWRIWKH)DLULHVDQG(OYHVLVDQRWKHUH[DPSOH,WIHDWXUHVDQ
enhanced detail of Richard Doyle’s little fairies that scramble up a leafś they are presumably 
there to emphasize Zipes’ point that everyday folk can revolt against the status quo, except that 
WKLVLVQHYHUVSHOWRXWE\=LSHV([FHSWLRQDOO\.QRHSIHOPDFKHUQRWHVWKHVH[XDOLPSOLFDWLRQVRI







This book is a collection of progressive Victorian fairy tales (gathered by Zipes), which includes Wilde’s 
7KH+DSS\3ULQFHand Lang’s 7KH3ULQFHVV1RERG\. Notably, attention to the cover image’s narrative source––
HLWKHU,Q)DLU\ODQGRU3ULQFHVV1RERG\––LVQRWSURYLGHG-DFN=LSHV9LFWRULDQ)DLU\7DOHV7KH5HYROWRIWKH
)DLULHVDQG(OYHV1HZ<RUN5RXWOHGJH
0DWWKHZ6ZHHWInventing the Victorians: What We Think We Know About Them and Why We’re Wrong
1HZ<RUNSt. Martin’s Press, 2001), xii.
 ʹͶ




attention to literature than to the books’ pictures.,ZLOOODWHUUHWXUQWRKRZ6LOYHUVLWXDWHV/DQJ
and I will later consider Bown’s valuable insights on fairyland paintings in relation to 
LOOXVWUDWLRQV)RUQRZLWPXVWEHHPSKDVL]HGWKDWWKH\ERWKUHJDUGWKHODWHQLQHWHHQWKFHQWXU\
picture books (Lang’s fairy books for children exemplify this trend) as a symptom of the decline 
of the fairy’s importance in Victorian England. Accordingly, the incUHDVHGSUHVHQFHRIIDLU\ORUH
LQERRNVPDUNHWHGIRUFKLOGUHQVLJQDOOHGDGHFUHDVHGUHFRJQLWLRQRIWKHYDOXHRIIDLU\WDOHVIRU
DGXOWV$OWKRXJKQRWVWDWHGGLUHFWO\E\%RZQDQG6LOYHUWKLVVHQVHRIGHFOLQHPD\LQSDUWEH





Aside from monographs on particular artists and studies on the representation of the child’s 
ERG\VFKRODUVKLSSHUWDLQLQJPRUHVSHFLILFDOO\WRLPDJHVLQSLFWXUHERRNVPDQ\RIZKLFKDUHQRW
IDLU\WDOHVGRHVH[LVW7KHVXUYH\LVRQHDSSURDFKLQSLFWXUHERRNVWXGLHVZKLFK%DUEDUD






-R\FH,UHQH:KDOOH\$+Lstory of Children’s Book Illustration/RQGRQ0XUUD\%DUEDUD%DGHU
American Picturebooks from Noah’s Ark to the Beast Within1HZ<RUN0DFPLOODQ3XEOLVKLQJ&R
